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... OTOV MATENA POU MOU EPUYE VWIS



Xaipeuopos Mpoédpou, yia tov katddoyo

ns ékBeons «Met alAwv avBpwnwv épya lI» tou
{wypdagou Mavayiwtn (Takn) Bapeda,

anoé 16 éws 30 Zentepfpiou,

oto MoAitouko Kévipo «Mediva»

Yinv atopikh ékBeon {wypagikhs tou o Takns Bapends npayuatevetal
JE OUVENEIQ TO0 «OUYXPOVO», AUTO NMOU O ChUEPIVOS KOIVWVIKOS AdIKOS 10T0s
Biwvel otnv kKaBnuepivotntd tou, va aywvid Kal va aywvidetal.

O npwrtoyevns topéas, n {wukdTNta Tou «noAditny tou poéxbou,
EedimAmvovtal otn {wypaeikh tou gikdva, avudpivias otn BapPBapdinta
NS «UETAPOVIEPVAS KATACTAONSY.

Oviws autodidaktos, 1pdPn&e 1o S1kd tou eikaotkd dpopo. Evas diapkns
neipapatucpés ota udikd, otn olvBeon, TN HOPPN Kal TO NEPIEXOUEVO.
K&Be kevipiopa htav Kal Yia apoppn yia eIkaotkh evaocxonnon.

Kar 6nws éxel tovioel 0 i610s o {wypdeos «n téxvn npoadlopilel tn oxéon
twv epyalopévwy Pe tnv Kolvwvia, ge 6o tov kdopo nou Pacavietal,
nou poxBei, nou B¢énel va ¢hoel pia kaddtepn {wnhy.

NéAAn Nanaxeda

Avudhpapxos

Mpbedpos Opyaviopou MoAitiopou
ABAnuopou & Neodaias Ahpou ABnvaiwv

Message from the President in regards to the exhibition
catalog “Along with others’ art II”

of Panagiotis (Takis) Varela,

from 16 to 30 September

at the Cultural Center” Melina”

In his individual art exhibition, Takis Varelas deals in consistency with the
“modern” that is, with what the current society experiences in everyday life,
to be in agony and struggle.

The primary sector and the vitality of the “exertive citizen”, unfold in his
paintings in contrast to the brutality of the postmodern era.

Being self-taught, he carved his own path, a path of continuous
experimentation in materials, composition, form and content. Each sting was
an opportunity to him for artistic preoccupation.

As the painter has stressed “art defines the relationship of workers to society
and to the racked world, struggling and wanting to live a better life”.

Nelly Papachela

Vice Mayor

President of the City of Athens Cultural,
Sport & Youth Organization



Inpeiwpa

Kal ous tpeis {wypaikes evotntes TS onoles pas napoucialel o Takns
Bapends, NpaypateVUeTal e CUVENEIQ TO «OUYXPOVO», auTd NMou O ChUEPIVOS
KOIVWVIKOS , Adikds 10T6s, PIdvel otnv kKaBnpepivotnta, aywvid kar aywvidetal.

Mou épxetal oto vou n dedniwpévn npdBeon tou G. Courbet:

«...BéAw va anotunwow ta NBn, ts avuAAYEIs, Ta TEKTAIVOUEVA TNS ENOXAS
Pou, HE Tov T1pdno nou ey PAénw kar avuiapBdvopal ta npdyuata, va Kavw
(wvtavh xvn kal autos gival o povadikos HoU OTOX0S».

Ye avtiBeon pe tnv enikpatouoa clyxpovn kouAtoUpa Tou «Ppaiveate» Kal
TNV ENITAXUVOPEVN «KEVO-TOIa» Kal «eUtéRelay 16V Kal UKV, akouw

- voIhBw tov TAKN va €pXETal KAl EIKACTKA va pou katabéter: «Bgnw va
anoTUNMOW autd To PaptUpIo, AuTh TNV KovwvIikh dokipaoia, to Bdoavo...»
(Aoukd tonia, Mépapa), diatnpwvtas EBIKTES US NAPACTACEIS TNS AYPOTKNS
yns kai twv avBpnwy tns, nou ous dUokones ouyués Edwoav kal Ba
doouv NUoels oto NpdPANpa twv NpoPAnudtwy, «to diatpoPikd». (Maleua
s eds).

Mou eivail EekdBapn n andppiyn TOU «PETANPATIOHOU» Kal TWV OUYXPOVWY
napaywywy autns s évvolas oto ouvonikd €pyo tou Bapend. O npwrtoyevhs
Topéas, n {wukdnta tou «nofitny» tou poxBou EedinAmvovtal otn {wypapikh
TOU €IKOVa avudpmVTas atn BapBapdtntd TS «UETAPOVIEPVAS KATACTAONSY.

Xwpis 161aitepous peaniotikous popuaniopous, ol cuvBéoels Tou anodibouv
tovikés kal nNaotikés affes, dndote pe tnv KUBIoTKA SUVAPIKA TS ypapns Tou
kal 4nAote pe T XpWHATKA Tou peafioTKA AVTKEIPEVIKOTNTA.

H oUyxpovn Biopnxavikh kouAtoupa, tnv onoia o T. Bapends €€
enayyénpatos yvwpilel, dev éxel enipépel petanna&n otov dvBpwno Kal
dnpioupyd Bapend. Tis apxés tou avBpwniopou pas us unevBupilel eikaotkd
akéun kai pe 1o aiobnpa tou «@oPouy, naipvovias Bon anévavt ots
biadikaoies anavBpwnonoinons tns eNoxns pas.

Xpnotos IKafikwtos
rAgntns, Aibdokwy yAunukn, oto hua MAactukoy Texvav
kar Emotnuv Texvns, tou Maveniotnpiou lwavvivwv

Note

In all three painting modules presented, Takis Varelas consistently disserts
with the “modern”, what the current social, popular fabric is experiencing in
everyday life; agonizing and struggling.

To my mind comes the stated intention of G. Courbet: «... | want to impress
morals, beliefs, the happenings of my time, the way | see and understand
things, to make live art, and this is my only aim”.

In contrast to the prevailing culture of modern “look” and the accelerated
“vacancy”and” commonness “of ideas and materials, | hear - | feel Takis
visually submit: I want to impress this martyrdom, this social ordeal, suffering
.. (Urban landscapes, Perama), keeping intact the performances of rural

land and its people that in difficult times gave and give solutions to the big
problem,the “alimentation problem” (Picking of olives).

A clear rejection of the “compradors’ ethos” and the modern derivatives of this
concept Is evident, according to my opinion, in the overall work of Varelas .
The primary sector, the vitality of the “citizen’s” tOil unfold in his paintings in
response to the barbarism of the “postmodern condition”.

Without pragmatic formalisms, his compositions attribute tonal and plastic
values , sometimes by the cubist dynamics of his writing and sometimes by his
chromatic objectivity.

The modern industrial culture, which T. Varelas masters because of his
avocation, has not caused him mutation as human and artist. He reminds us
pictorially the principles of humanity, even with the feeling of “fear”, by his
placement towards the processes of dehumanization of our time

Christos Skalkotos
Sculptor, Sculpture Professor, Faculty of Plastic Arts
and Art Sciences, University of loannina



Ayannté oife twv NaIdIKWY Jou xpoévwv Takn Bapend,... agiwoé pe v
UnNéPOoXn YPUxn oou va gipal abep@ds Kal oUvtpoPos otd peydna tagidia tou
VOU KaI TNS YPUXNS. ..

Madi yevvnBnkape npiv and xididdes xpdvia névw otn pdva yn,... gadi
OVEIPEUTAKAWE KATW an’ tov 110 yKpilo oupavo,... padi Bivoape tnv navdépxaia
aywvia twv avBpdnwy,... yadl ano@aciocape v avuPETWwNiCOUPE Ta alhvia
“yiat” nou wpavvave gévipa v Yuxn Kal tn ouveidnon twv avepmnwy. ..
Epeis ol pikpof, ol achpavtol Ki avapdptntol, ano@acioape v anfdooUpE T
WPUXN Pas oto Qws,... va Seioupe éunpakta otov KOOUO Nws yivetal geyano
0 HIKPO KI a0hpavTo,... NMs P’ éva ypavitn punopsi o dvBpwnos va xapd&er tn
HOIpa Tou OTo XMpa. ..

...BUpnoes pRoyepss,... PVAUES,... OUYUES ayloouvns o' €va gekivnua

pias Cwns duokonns, anid ouyxpdvws duop®ns Kal névayvns... 1o ibio
Xpa, oty id1a yn,... pe ta idia Aiddevipa, pe T aunénia Kal ta oTéxud. ..
Mapaotdoels nou onpddswayv v NaidikA Yas Yuxn,... T XwHatévia Kal yaivn
vIOTN Pas,. .. 10 NP0 EGviacua tns {whs pas. ..

Ki Uotepa anoxalpethoape yia nAvia toUtn TN yNn yid va OUVEXICOUPE TN {wh
pas ots adevopes eKTATEIS TNS OKIAS, 0TS AYOVES KI AnpdOwWES NOAITENES. . ..
AeBnkape pe pia dxapn (wnh, 6nou Oev PNopeis v/ akoUoEls Tov KOUKO Kal

T anddvi, PATE T0 KEAAPUOPA TOU pUAKIOU MOU TPEXEI OTOV KATNPOPO, HNTE Va
dels éva KukAApIvo M pia nanapouva nou gnoupnoukiddel v dvoign. ..

‘Evas k6opos oteyvos, anoEnpapevos,. .. pia pnpid {wns nou t cuvnBicape
Kal tnv ginape dwn. ..

Ki n emiothun ki n texvodoyia nou npaypatdvel kaBe avBpdnivn gaviaciwon
bev unnpetei tov dvBpwno kai us avdykes tou... H UNn oxnpatonoleital kai
naipvel Jop®n yia va unnpethoel T pataiodogia s kdotas twv oAiywv Kal
TV ekAektv. .. Ta pétanna yivovial YEPUPES yia va eVAOOUV TN yn PE ToV
oupavd,... Kal navia o i610s Aylos aywvas tou epydtn va dapdaoel tnv uAn, ...
yia v’ avoiel pe 1o aipa tns kapdids tou didniata us peydnes Aw@opous Tou
pénnovros... MNa tous anfous!...

Bia, picos, &oiko,... n {wh pas pia anépavin olwnn!... Eva dedopévo
nou &€ pnopoUpe va 1o napaPAéwoupe M va pnv 1o AoyapIdoouUpE. ..
Mot autd anotenei v npduotn afnBeia nou Npgnel va UIoBeTNooupE
kal va ouveidbntonoinooupe av BéAoupe va undpé&el eAnida yia to ohpepa
Kal yIa 10 aUpIo Tou KOOHOU. ..

Mopeia napdAAnAn... Tpidvta xpdvia petd, ol dpduol pas éopiCav Eava.
Bpebnkape va nopeudpaacte otov 010 wpaio 6pOpo Tou aywva yia Ty
adnBeia s (whs... KaBhkov pas naviouve ival va kafolUpe nani kar nani us
avBpONIVES CUVEIBATEIS VA KOIVWVACOUV OTN Gwtd Nou Kaiel TV Yuxn pas,. ..
va petandBouv oto povadiké Npdypa tns OIKOUPEVNS Nou GAEyeTal

Kkal Bouicel. ..

©a nopeutoUpe ws 1o éAos pad katw an’ i Babid okid twv Sévipwy Tou
péNAovTos. .. ©a ONKWOOUE yia pia akéua eopd ynid to eAGUNoupo s
dikns pas afnBeias, ts Oikns pas eAnidas nou pnopsi v/ avBioer o’ 6Mes Ts
kapbiés... Kiav ol dpopor pas yivouv Eavé napdinnnol iows Eavaopi€oupe
JEOQ OTOUS QIMVES YIa va XTiooupe KI dAAo KAoTPO OTov oupavo. ..

Nuv kai agi,. ..

O dvBpwnos kal n addpaatn Yuxn toy,...
Nuv kai agi,. ..

O avBpwnos kal n aBdvatn ennida tovy, ...
Nuv kai agi,. ..

O avBpwnos kal n adhBeia tns Lwns. ...

... as pinnoer enitédous n aAdn euwvn,. ..

as ouvtpIPeil 0 KUKAOS TS oIwmNs, ...

as eipnvevosl n nAdon tou BeoU. ..

Yav Aguko, epwukd navi va uwwBef

oto nénayo to tpayoudl cou!

To &pw, av 6e o' ayannow nio Pabid

6¢ Ba cwbw. ..

Mws va EexAow Ta €UNIoTa XE€PIa oou

nou oKopPMouv TO GpwS MNOU avayevva tov K6opo!...
Avepos 60iktos euad... Ki ol aiviyya fabu
Kal OKOTEIVO N' aKupvel KaBe apeBaidtnta...

ledon povadids oTo XWPA TwV alvwv!...
Apaptia gival va undpxels afiou
kal va pn Ceis 6inAa o' autd nou KAvel

Ta npdypata va undpxouv!...

Nwpyos A. Mniuns
Exnaibeutxos - Moints



Dear friend of my childhood Takis Varelas ... judge me worthy of your wonderful
soul to be brother and companion on long journeys of the mind and spirit...

Together born thousands of years ago on the same mother earth ...together
we dreamed beneath the same gray sky ... together we experienced the age-
old anguish of people ... together we decided to face the eternal “why’s” that
torture permanently the soul and the conscience of the human beings ...

We, the small, the petty and sinless, resolved to open up our souls to light ...
to show to the world how the small and insignificant becomes great... how
with a granite the man can carve out his destiny on the dirt...

Burning memories ... remembrances... moments of holiness in the beginning
of a difficult, but also beautiful and immaculate life... In the same sQil in the
same land, ... with the same olive trees, with vineyards and wheat-ears ...
Performances that marked our juvenile souls ... our earthly and earth-born
youth ... the first startle of our lives ...

And then, we said farewell forever to this corner, to continue our lives in the
treeless areas of shade, in arid and impersonal states .... enslaved in a bleak
life where you can not hear the cuckoo and nightingale, nor the gurgle of
the brook running downbhill, nor to see a cyclamen or a poppy budding in
springtime ...

A dry, dried world , ... an emptiness of life that we were accustomed to call
life...

And the science and technology that realizes every human fantasy does not
serve the people and their needs ... The matter is formed and takes shape to
serve the vanity of the caste of the few and chosen ... The metals transformed
to bridges to unite earth with heaven ... always with the holy tOiling of the
worker to harness the material ... to open wide with his heart’s blood the
avenues of the future ... for the others’ sake! ...

Violence, hatred, injustice, ... our life a vast silence! ... A fact that we can not
overlook or not reckon ... because this is the big truth that we must adopt and
realize, if there is to be hope for the now and the tomorrow of the world...

Parallel courses.... Thirty years later our paths come together again. We find
ourselves to walk in the same beutiful path of struggle for the truth of life ...
Our everlasting task is to call again and again the human consciousness to
receive communion in the fire that burns our souls ... to receive communion in
the only thing of the universe that is blazing and buzzing...

We will march together to the end beneath the deep shade of the trees of the
future ... will raise up once again the banner of our own truth, so our hope
can blossom in all hearts ... And if our paths become parallel again, we may be
united through the centuries to build an another castle in the sky.

Now and forever

The Man and his indomitable soul...
Now and forever

The Man and his undying hope...
Now and forever

The Man and the truth of life...

Let the other voice finally talk...

Let the cycle of silence be crushed. ..

Let God'’s Creation find peace...

May your song rise like a white, erotic cloth in the open sea!
I know, if I don’t love you deeper,

I will not be saved...

How could | forget your trusted hands

which disperse the light that regenerates the world!

An intact wind is blowing... And you, a deep, dark enigma which
negates any uncertainty.

A taste of loneliness on the dirt of centuries!...
A sin is to exist elsewhere
and not live besides what makes

things exist!...

George Dim. Bimis
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AUpio...

Ortav o Afios yépvel ndvw an’ ta Bouvd
Auyilouv ta &évipa,...

Ta @unAa tous ayyiCouv tn yn...

O1 4vBpwnol acdneutol,

Ta xépla aodneuta

Moudta koupaon Ki Ikavornoinon...

O1 tedeutaies axtides,

2TEPVOS AMOXAIPEUCUOS,

YKkopnoUv anAdxepa 1o XpUod@! ToUs
Mévw an’ ta neuka kal U apnénia

Mévw an’ ta notduia kai ta Niddevpa...

Ta oUvvepa avdapouy,...

Ta kdotpa kaiyovtar otn Aduyn, ...
Kar pia Eexaopévn euxn

Ba nel Eava ta Adyia

fia va yivel n yadnvn tns yuxns
OpiCovtas ki oupavos!. ..

AUplio Ba ‘xoupe ndAi tov hAlo

MNavw an’ 1 xwpdaia uas,...

Auplio 8" avBiocel nani n eAnida pas,...
AUplo Ba KItpIvioel 1o otdp! pas

Ki ol kénol pas Ba yivouv

KitpIvos KGunos otaxuwy. ..

AUplio n auyn Ba pas Sikaimaoel!. ..

liwopyos A. Mniuns

To noinua ypd@tnke ripiv 35 xpovia nepirou. ..

Tomorrow...

When the sun tilts above the mountains
the trees bend...

Their leaves touch the ground ...
motionless people,

motionless hands

full of fatigue and satisfaction ...

The last rays,

a last farewell,

generously scatter their gold
Above the pines and vineyards
Above rivers and olive trees ...

The clouds light up...

The castles are burning in flames...
And a forgotten wish

will say the words again

so that the peace of the soul becomes the
Horizon and sky! ...

Tomorrow, we'll have once again the sun
Above our fields ...

Tomorrow, our hope will bloom again ...
Tomorrow, our wheat will grow ripe
And our labor will turn into

a yellow plain of ears ...

Tomorrow, the dawn will do us justice! ...

George Dim. Bimis
The poem was written about 35 years ago ...
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2013

Madepa tns efids VI
Mikth texvikn
Picking olives VI
Mixed technique
120cm x 140cm




2013

Madlepa tns efias VI
Akpuniko

Picking olives VI
Acrylic

120cm x 140cm
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2012, Malepa tns efias IV / Naotéd / 35cm x 50 cm
Picking olives IV / Pastel

2012, Malepa tns efias V / Naotén / 35cm x 50 cm
Picking olives V / Pastel
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2012, Malepa tns efias VI / Naotén / 35 cm x 50 cm
Picking olives VI / Pastel
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2012, Malepa tns edids VIl / Maotén / 35cm x 50 cm
Picking olives VII / Pastel
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2013, l'épikn eMia / Maotéd / 35cm x 50 cm
Old olive tree / Pastel
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2012, ®oupviopa / Maotéd / 35cm x 50cm
Baking / Pastel

2012, O1 aevtades twv Bouvwv / Maotéd / 35cm x 50cm
The masters of the mountains / Pastel
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€A / 35cmx 50 cm

2012, ¥anéctapa / Maot

Breather / Pastel

€A / 70cm x 50 cm

/ Maot

€paoav ta xpovia

2012, N

Years passed / Pastel
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2012, Zadiyka / Naotén / 35cm x 50 cm
Zaligka (Loading a burden) / Pastel

2012, Ayvavrtepa / Naotén / 35cm x 50 cm
Gazing / Pastel



2012, ©¢piotés / Maotén / 35cm x 50 cm
Reapers / Pastel

2012, H onopad / NMaotén / 35 cm x 50 cm
Sowing / Pastel

19
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2013

Tuykopidn / Akpufikd
Harvest / Acrylic

58cm x 90 cm










O Apépos...

KpuPBopaote niow and iokious, BAactnudue
Ki o 6p6pos pas dev ndel noubeva. ..
Avaoaivoupe Bpoduiko ayépa

Méoa o€ yKpeUIouEves aunés

lepvaue péoa oe kefid and kpuotanno,
Yuiyoupe us avAoes Pas, OUiyOUPE To Xpovo,
Tn vuxta...

Kpauyés and nétpa kar Auypous
Ynuddia dlapaptupias N eykatdneiyns,
OwVES NS PUxNs A ToU vou,

‘Eva MRG0 papapéves avepwves

Kéww and évav nAio

MNou okopnd BeldE! kal PWOPOPO otnv NAdon. ..

Ta naibid neBaivouv otnv koUvia Tous
Ano ayxos

Mpiv Npo@tacouV va Kavouv Gvelpa

MpIv NEPNAThOOUV OTO OKOVIOUEVO OpOUO
Mpiv ayanhoouy, npiv ayannBouv. ..

‘Etol annd anoxaipetdpe tn {wn

Tnv kivnon, tov K6opo,

Xwpis va unoylactoUpe tnv Napakun,
Xwpis va VIWOOUPE thv napapikph tayn. ..
Ki 6nws npoxwpdpe €tol BIacTKd, ...
Xavépaote oto okotddi!...

liwopyos A. Mniuns

The Road...

We hide behind shadows, swearing
And our road does not lead anywhere...
We breathe dirty air

In crumbling yards

We grow old in crystal cells,

We bring our breaths together, we bring time together,

At night ...

Cries of stone and tears

Signs of protest or abandonment,
Voices of the soul or mind,

A withered anemone’s meadow
Under a sun

That spreads sulfur and phosphorus to the Creation ...

Children die in their cribs

of anxiety

Before they have time to make dreams

Before they walk the dusty street

Before they love and are loved ...

As simply as that we kiss life, movement, the world
goodbye

Without suspecting the decline
Without feeling the slightest remorse ...
And as we proceed so hastily ...

We get lost in the dark! ...

George Dim. Bimis

23
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2013

O1kob6pos / Maotén

Builder / Pastel
29cm x 43cm



2013

Aouko tonio | / Akpuniko
Cityscape | / Acrylic

58cm x 90cm
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2013

Aotuik6 tonio V / Maotén
Cityscape V / Pastel

35cm X 50 cm




2013

Aouko tonio Il / Akpifiko
Cityscape Il / Acrylic

45cm x 100cm

27
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2013

Aotk tonio lll / Maotén
Cityscape Il / Pastel

35cm X 50 cm




2013, Aouk6 tonio IV / Maotén 2013, 066s Neipaiws / MNaotén
Cityscape IV / Pastel Piraeus Street / Pastel
50cm X 35 cm 35cm X 50 cm
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2012

Anafiwon | / Aadi
Depreciation | / Oil
60cm x 86cm




2012

Anaiwon Il / Aadi
Depreciation 11/ Oil
60cm x 86cm
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2012

Aev 0a diotaocouv |
MNaotén

They will not hesitate | / Pastel
35cm x 50 cm
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2012, Aev 0a 6iotdoouv! Il / Maotén / 35cm x 50 cm
They will not hesitate / Pastel

2012, Zto xépi pas gival! / Maotéd / 35cm x 50 cm
It's in our hands! / Pastel

33




~ -
-

v e

1

.

g

e -

TALe W

-----



Epyatns...

Tns nétpas kal tns Banaocoas,

Tou oUvvepou kal tns PPoxns,...
Kal twv avéuwy Kal twv opapdtwy,
Kal twv aviocwyv paxawy,

Kar tns evapetns {wns,. ..
Epydtwns!...

Avutdooopal avelpnveuta

YUS anatnAés UNOOXETEIS

Mou epnuvouv tnv eAnida. ..

Znv aveppduotn nigikelq,. ..

Yus avevOOIaoTeS YATIES,. ..

Y10 yeutuka xapoyena,. ..

Ytnv avedéntn olwnn,

rinv abuownntn 66&a tns adikias. ..

Ynodbéxopal Ye otopyn

To adoUnwto ews tou NAIOU Nou VIKE,

Tnv adutn Silapdveia
Tou adiaAAaKToU KI avUNoXmpPNTou
Oupavou poul...

liwopyos A. Mniuns

Worker...

Of the stone and sea,

Of the cloud and rain, ...
And the winds and visions,
And unequal battles,

And virtuous life, ...
Worker! ...

| ceaselessly oppose

To the deceptive promises

which devastate the hope ...

To the flimsy leniency ...

To the unscrupulous glances ...

To the fake smiles, ...

To the merciless silence,

To the unrelenting glory of injustice ...

| greet with affection

The unconquerable victorious sunlight,
The sanctuary’s transparency

Of the intransigent and uncompromising
Heaven of mine! ...

George Dim. Bimis
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2011
Ztn 61iabnAwon / MeIKTh TEXVIKN

In protest / Mixed technique
35cm X 23 cm
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2012

MewaAAepyawns / Maotén
Metalworker / Pastel
70cm X 50 cm




2012, H to1pnida ival akopn kauth / Naotéd / 70cm X 50 cm
Tongs still hot / Pastel

2012, XaduBoupyoi Il / MaoctéA / 43cm X 29 cm
Steelworkers / Pastel
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2013, Kapvayio / Aadéi / 60cm x 86cm
Boat-yard / Oil



2013, DOCK I / Aaé1/ 60 cm x 86cm
Oil

2013, DOCK Il / Aad1/ 60cm x 80cm
Oil
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2013, Kaioé ta&iéi / Aaéi / 60cm x 80cm
Bon voyage! / Ol



X Fopontizas

2013, Ana€iwon Il / Aad1 / 60cm x 86cm 2013, Anaiwon IV / Aadi / 60cm x 86cm
Depreciation Ill / Oil Depreciation IV / Qil
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2013, Mopapia/ Meikth texvikn / 35cm x 46cm
Moravia / Mixed technique

2013, X eniokeun / Meiktn texvikn / 35cm x 46cm
In Repair | / Mixed technique



2013, e emokeun Il / Meiktn texvikn / 35cm x 46cm
In Repair Il / Mixed technique

2013, € eniokeun Il / Meiktn texvikn / 35cm x 46cm
In Repair Il / Mixed technique
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2011

‘Ooco unnpxe doufeld
Meikth texvikn

When there were jobs...
Mixed technique

32cm x 102cm

2010

Metéwpos / Meikth texvikn
Suspended / Mixed technique
70cm x 200cm



2011

MNAwpn Il / MeIKTA teXVIKN
Fore Il / Mixed technique
43cm x 62
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2011, KaB®étws / Meikth texvikn / 47cm x 49 cm
Vertically / Mixed technique

2011, Opidovtiws / Meikthn texvikn / 47cm x 49 cm
Horizontally / Mixed technique
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2013, Népapa Il / AkpuAiko / Aintuxo / 40cm x 40cm
Perama (Piraeus neighborhood) Il / Acrylic / Diptych
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2013

Mépapa V

Axkpuniko / Tpintuxo
Perama (Piraeus
neighborhood) V
Acrylic / Triptych

60cm x 20cm
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2013

Mépapa Vi

Akpunikoé / Tpintuxo

Perama (Piraeus
neighborhood) VI

5
¥

3

Acrylic / Triptych

60cm x20cm
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2013, Népapa Il / AkpuAiké / 20cm x 20 cm
Perama (Piraeus neighborhood) Ill / Acrylic

2013, Népapa IV / Akpudiké / 20cm x 20 cm
Perama (Piraeus neighborhood) IV / Acrylic

2013, Népapa V / Akpudiké / 20cm x 20 cm
Perama (Piraeus neighborhood) V / Acrylic



201

Metpikd

Akpuiliko / Aintuxo
Metric

Acrylic / Diptych
107cm x 151cm
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2011, Topnidas Il / Akpufiké / 157cm x 59cm
Tsimpidas (who handles the tongs) Il / Acrylic
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2009, Tus okadwoiés / Meikth texvikn / 210cm x 140cm
On scaffolding / Mixed technique




2009, e emiokeun VIl / Meiktn texvikn / 210 cm x 140
In Repair VII / Mixed technique




2011
Maotopas kal BonB6s / Akpudikéd

Artisan and apprentice | / Acrylic
104cm x 154cm
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2011
Maotopas kal BonB6s 1l / AkpuAiko
Artisan and apprentice Il / Acrylic
47cm x 151 cm

2011

Mpokataokeun / Akpufliko
Prefabrication / Acrylic
50cm x 151cm



2012, Tnv nUAn / Akpunikoé / 38cm x 50cm
In the gateway / Acrylic

2012, loadoypappn / AkpuAiké / 38cm x 50cm
Water Line / Acrylic

s 7 2
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Bapendas (Takns) Mavayiwins
Zwypapos

revvnBnke otov Ayio ledpyio Aifabeids to 1959, énou
Kal teAeiwaoe 10 dnpotikd, ouvexiCovtas 10 YupvAacio otny
NiBabdeid.

XTI OUVEXEID, GOItnoE 010 TPNPa oxedlaotdy ths ZEAETE
(Avddtepns Zxofns Texvodoyikns kal Maidaywyikns
Exnaideuons).

To 1982 epydletal otov Odnynth, eROopabiaia, tdte,
epnpepida tns Koppouviotkhns Neodaias EARadas (KNE).
O1 SnNPIOUPYIKES KAl EIKACTIKES TOU AVNOUXIES
ekppaotnkav otnv epnpepida, péoa and dexkddes
e€puAna s epnuepidas, Pe EIKOVOYPAPNTEIS
aplepwpdtwy , okitoa kAn.

Yxebiaoe, noAitukés agioes, eEmeuina BiPAiwv kal
Hexddes éviuna noAItKkNS ENIKOIVWVIas

H e€€ni€n tns tunoypagias, tns AIBoypagias kal tns
avadudpevns Yneiakns texvoloyias tou édwaoav thy
duvatotnta, va avantU€el éva biko tou 1pdno va BAénel
0 €IKAOTKA NPAyUaTa Kal 1o pOAo Tous oTnv eniKoIvwvia
YEVIKOTEPQ.

H duvapikn gioodos tou offset ous ektunwoels, Tov
€QEPE NIO KOVTd oty avadhtnon VEWY HoppwvoTNn
XPAoN ToU XpWHAtos, Tou cUyxpovou lay out otn
oenibonoinon twv eviinwy, twv EpnUEPidwY Kal
YEVIKOTEPA TWV EKOOTEWV.

To 1986 pnaivel 010 XxPO s dlaphpions Kal tns
enikovwvias. AoxoNhBnke NePICOOTEPO HIE TN
Blopnxavikn enikolvwvia Kal 1a Npoidvia wns.

Yxebiaoe ekatovtades Aoydtuna kal ohpata, yia ndpa
nonAés etaipeies, Gnws enions kai tnv avantwén s
€TAIPIKNS TOUS TaUTéTNTas yia v eANnvikn kai dieBvn
ayopd. Ixediaoe pnviaia 161ka nepiodikd ( Meat Point,
Energy Point k. d.) yia tn Blopnxavia kai epnéplo, 6nws
€nions €IKovoypdenaoe to pnviaio nepiodikd yia naidid
Xapodyena & [vaoels.

Menénoe us avaykes NoANwY EKOOTKMV EMNIXEIPNCEWY
Kal Tou Kolvou tous, diapAénovtas tnv enavaotaon

s NANPoQOPIKNS Nou gpxdtav kal Npoteive AUoNs
apeidpopns enikovwvias.

Tnv bekaetia nou diavuoupe oxediaoe tnv
OPXITEKTOVIKA TwV site yia noAU peydnes etaipeies nou
bdpaotnpionolovvtal o SiBVEs nepiBAniov.

Ovws autodidaktos, xwpis «deoueloels» 1pafoloe
Tov OIKd TOU EIKAOTIKO Hpduo.

‘Evas Siapkns nelpapatiopos ota uiikd, otn ouvBeon,

N YOP®N KAl TO NEPIEXOPEVO.
K&Be kévipiopa htav kai Pia, apoppn yia VEES EIKACTKES
NPOOCEYYioEls.

Anpioupynoe 10 Epyaothplo EIKaoTKwy Texvav
M. BapeAds.

Eival péfos tou EnipeAntnpiou EIKAOTK®V TEXVDV
EAAddas.

EKOEZEIX ATOMIKEX

2010/ IANOYAPIOZ: AIBAAEIA,

Yuvedplakd Kévipo Kpuas.

2009 / NOEMBPIOZ: NIKAIA, MoAuxwpos Mévos Aoilos,
2010/ AYTOYZTOZ: KANAOTPIA, napddnnia pe
KaTtaoKeun toixoypagia ( teco).

2014 / ZEMTEMBPIOZ: AGHNA, KENTPO TEXNQN &
MOAITIZMQOY «MEAINA»

OMAAIKEZ EKOEZEIX
2009 / NOEMBPIOZ: NIKAIA, MoAuxwpos Mdavos Aoicos,

‘EkBeon AAAnAgyyuns otn N/ZQNH

2010/ MAIOE: MEPAMA

ANBPQIOX XPOMA - ZIAEPO, N/ ZQONH

2011 /I0YNIOZ: NMEPAMA,

ANBPQIMOL XPQMA - ZIAEPO, N/ ZQNH

2012 / ®EBPOYAPIOZ: AHMOTIKH NMINAKOSHKH
[MEIPAIA, EKGEXZH KEGEA

2012 / OKTQBPIOL: MEPAMA

ANEPQIMOL XPQMA - ZIAEPO, N/ ZQNH.

2013/ AYTOYZTOL: ZAANAMINA, AIANTEIA 2013
2013 /IANOYAPIOZ: YYNEAPIO EAYE / APTA
2013 / OKTQBPIOZ: NMEPAMA

ANBPQIOL XPQMA - ZIAEPO, N/ ZQNH.



Panagiotis (Takis) Varelas
Painter

Born in St. George village near the city of Levadeia, in
1959, where he finished elementary school. He finished
his high school studies inLevadeia.

He studied at the design department of SELETE (Higher
School of Technological and Pedagogical Education).

In 1982, began working on Odigitis, the weekly
newspaper of the Communist Youth of Greece (KNE).
His creative and artistic concerns were expressed in

the newspaper, through dozens of covers, illustrations,
sketches etc.

He has designed political posters, book covers, and
dozens of printed forms for political communication.

The evolution of typography, lithography and the
emerging digital technology gave him the opportunity to
develop his own way of viewing the visual arts and their
role in communication in general.

The dynamic input of offset prints led him to the pursuit
of new forms in the use of color, in modern lay out of
printed forms, newspapers and publications in general.

In 1986 he enters the field of advertising and
communication.

He was more concerned with communication and
industrial products.

He has designed hundreds of corporate logos for many
companies, as well as their corporate identity portfolios
for the Greek and international market.

He has designed the lay-out of monthly magazines for
industry and commerce (eg., Meat Point, Energy Point
and others), as well as illustrated the monthly magazine
for children Smiles & Knowledge.

He studied the needs of many publishing companies and
their audiences, foreseeing the incoming informational
revolution and suggested the solution of bidirectional
communication.In the current decade he has designed
the website architecture for large companies operating in
the international environment.

Indeed self-taught, with no “commitments”, he opened
his own artistic way. With constant experimentation in
materials, composition, form and content.

Each incentive led him to new artistic approaches.
He has founded the Laboratory of Visual Arts P. Varelas.

He is a member of the Chamber of Visual Arts.

SOLO EXHIBITIONS

2010/ JANUARY: LEVADEIA, Individual, Convention
Center, Krya Square.

2009 / NOVEMBER: NIKEA, (Piraeus district), Collective,
Artspace Manos Loizos.

2010/ AUGUST: NUN (Kalogria) , Solo exhibition,
parallel with construction mural (teco).
2014 / SEPTEMBER: ATHENS CENTER ARTS & CULTURE
“MELINA".

COLLECTIVE EXHIBITIONS

2009 / NOVEMBER: NIKEA (Piraeus district), collective,
Artspace Manos Loizos.

Exhibition on Solidarity with the workers of Perama
Shipyards Zone.

2010/ MAY: PERAMA (Piraeus neighborhood):

MAN - COLOUR - IRON, Perama Shipyards Zone.

2011 / JUNE: PERAMA (Piraeus neighborhood):

MAN - COLOUR - IRON, Perama Shipyards Zone.

2012 / FEBRUARY KETHEA (Addiction Treatment Center)
Exhibition / MUNICIPAL GALLERY OF PIRAEUS.

2012 / OCTOBER: PERAMA (Piraeus neighborhood):
MAN - COLOUR - IRON, Perama shipyards zone.

2013/ AUGUST: SALAMINA, Aianteia 2013.

2013/ JANUARY: Congress of EEDYE (Greek Committee
for International Detente and Peace) / ARTA

2013/ OCTOBER: PERAMA (Pireus neighborhood):
MAN - COLOUR - IRON, Perama shipyards zone.
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Ma v ékBeon «Met" aANwv avBpdnou €pyo lI» euxapiotd 6Aous,
600uUs O0TNPIEAY, CUVEPYAOTNKAY OTN NApaywyn tns ékBeons.

Tous @idous kal ouvadenpous, Xphato Lkadk®to, yAuntn, tov nointh Midpyo Mniun,
yla Tnv KpItukA pgatd tou épyou pou, kai tnv Apiadvn Adafdvou yia tnv getdepaon.

Enions, to Anpo ABnvaiwy, to AL tou Opyaviopou MoAdiiopol ABAnons Neonaias
Anhpou ABnvaiwy nou nnpe undé v alyida tou tnv ékBeon pou, tous epyalduEVoUs
otov OMANAA kai 1o KENTPO TEXNQN & MOAITIZMOY «MEAINA»

MNa v napaywyn s ékBeons kal tou kataAdyou cuvePyAoTnKav:
OMANAA / EmpeAntpia EkBeons: EAévn ©avdoouna

OMANAA, lpageio Tunou: BiBn Xapitou

Enmipéneia ékBeons: ABavaaoia Bapend, apxItéktwy

Art Designer: Epn Anpntpiou

BROTHER & BROTHER REPRODUCTIONS

Enipéneia petappaons: Asutépns NikoAdou-AdaBavos kal OAya Ytoupaitou.
YeAdibonoinon kal Xpwpatkn ensEepyacia B&B

62 Extinwon: Mapioidvou A.E.
MEPITEXNO / KOPNIZEZ: Mavéins Muudnvaios

TYPE SET / WHOIAKEZ EKTYMQZXEIX

For the exhibition “Work of the collective man Il”,
* [ would like to thank everybody who supported and cooperated in its production.

The friends and colleagues, Christos Skalkotos, sculptor, George Bimis, poet, for the critical
look at my work, and Ariadne Alavanou for the translation in English language.

Also, the Municipality of Athens, the Board of the Culture, Youth and Sports Organization
of Athens’ Municipality (OPANDA) that accepted my exhibition under its auspices, and all
the employees in OPANDA and in ARTS & CULTURE CENTER “MELINA".

For the production of the exhibition and its list the following people contributed:
OPANDA / Exhibition curator: Eleni Thanasoula

OPANDA Press Bureau: Vivi Haritou

Exhibition supervision: Athanasia Varela, Architect

Art Designer: Efi Dimitriou

BROTHER & BROTHER REPRODUCTIONS

Translation editing Lefteris Nikolaou-Alavanos and Olga Stouraitou
Page lay-out and colour processing B&B

Printing: Parisianou Inc.

PERITECHNO / FRAMES: Manolis Mytilinaios

TYPE SET / DIGITAL PRINTS

*As T. Varelas comments on this work “It's not just my work and me; there are the people, as co-creators, in their lifetime”.
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Ekboon: ABnva 2014 / LentépPplos

Copyright ékboons: Bapedds Mavayidns / Zwypdpos
Miun Adpiavou 17 A, 18 900 Zadapiva

Epyaotnpio MoAuxpdévn Agpnéon 32, 18 900 Xadayiva
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Met" allon anthropou ergo Il
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