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Xaipetiopds Anpapxou Matpéwyv

Méoa otnv enoxn ts kanitafiotukhs kpions, n aioBnukh kadfiépyeia
bev eival noAutédsia aAnd avaykn yia to Aad pas. H avantuén tou
nofitiotkoU eninédou, pe tnv afnBivh, tnv KOIVWVIKA «XPACIPN» TEXVN,
pe 6,u npoodeutikd kal {wvtavo diaBétel n kaAAITEXVIKNA Kal NVEUPATIKN
napaywyn, ivar anapaitntn.

®ino&evoupe, Aoindy, otnv NéAN pas tnv ékBeon {wypaPikhs Tou
Mavayidtn (Takn) BapeAd, «pet’ adfwv avBphnwv €pyo lI», nou

«... 0 AvBpwnos, 161aitepa ekeivos, GNOU PE XEPIA Kal yvwaon, NPOoQEPEl
abiakona ...ayabdé», sival n «otaBeph tou Béany.

©¢noupe va KAvoUpe yvwaoTh tny T€xvn nou avayvwpilel tn cupfoin tou
€pYATN Kal Tou gpyaldpevou otnv npdodo s avBpwndintas. Na doupe tov
avBpwno, AYTON TO META, nou ol e§ouaies ol ekuetaAAgUTIKES Kpatouv
otnv ana&iwon kar tn etrwxeld. Na tov ughooupe. Autd enidIKOUV Kal Td
€pya tns ékBeons.

O annos Aads s Matpas, o anokopuévos and ta ayabd nou napdyel,
éxel Sikaiwpa va ta kapnwbei, va pdbel, va poppwbei, va yuxaywynOei.

H veonaia pas €xel avaykn va yvwpioel tn S1aAeKTIKA TNS KOIVWVIKAS
npoddovu, 1o pdAo ns epyacias otn SlapgdpPwaon tou avBpwnou, tnv
€€€AIEN tns kolvawvias kar tn dnpioupyia tou nAoUTou, yid va SnUIoUpYNOoEl
v auplavn, dikaia kovwvia. Eival apxh nou odnyei tn 6pdon pas.

Kwotas Menetidbns
Ahpapxos Matpgwv

Salute of Kostas Peletidis, Mayor of Patras Municipality

In the era of capitalist crisis, the aesthetic cultivation is not a luxury but a
necessity for our people. The development of the cultural level, the true, the
socially “useful” art, that has a progressive and vibrant artistic and intellectual
production, Is essential.

We host, therefore, in our city the exhibition of Panagiotis (Takis) Varelas,
“Work of Collective Man 1", “fixed position” of which is “...the man, especially
the one who with hands and knowledge, offers ... goods incessantly”.

We want to make known the art that acknowledges the contribution of the
working man, of the workers, in the progress of humanity. To see the Man,
His greatness, which the exploitative powers hold in scorn and poverty.

To honor him. This is the aim of the exhibition we host in our city.

The people of Patras, deprived of the goods they produce, have the right to
enjoy them;, to learn; to be educated and entertained. The youth has the need
to know the dialectics of social progress, the role of work in the formation

of man, the evolution of society and the creation of wealth in order to create
tomorrow’s just society. And that is the guiding principle of our action.

Kostas Peletidis
Mayor of Patras

AHMOTIIKH BIBAIOBHISH
NOAITIZETIKOZX
OPFTANIXMOZX
AHMOY NATPEQN



Xaipeuopos tou npoédpou tns BiAioOnkns -
MNoAitioukoU OpyaviopoU Anpou Matpéwv

«[Mponatopikd apdptnua, 1o yévos epyaldpevos. Me étatav kal tdxbnka. .. »,
oponoyei o Mavayiwtns (Tékns) Bapends. Kal 1o €pyo tou 1o eniBePalivel.
Mia tn {wn otn Zavn, aywvid kal aywvidetal Je Tov Xpwaothpa cUPPAaxo tns
tégNns Twv dnpIoupywy, ota aundpia kal us degapeves, ots okanwalés N
petéwpos ota foana.

Y10 €pyo tou, avayvwpiletal n tagn twv yevvnidpwy, 10 Béoavo, Kal o
H6xBos twv avBpwnwy, nou divel yopeh kar dSUvapn otnv avBpnivn
aflonpéneia, Kanmvas Tous va KoIvwvhoouv ta Adyla tou nointh Taooou
AeiBaditn «..Na Bpouve otpwpévo Tpanedl, otapvi yia va nier o kanpos kai
avapeod pas Ba otékel, 0 NOVos, 10U KGopoU adep@os». To épyo tou, TPd
ta Bupata s andvBpwnns epyodoaias oto MNépapa kar tous andous, nou
ta oaniokdpaPa tou képdous naipvouv padi tous oto Pubo.

Téxvn nou aviavakAad tnv KOIVWVIKA NPaypatkdtntd Kal egnvéetal and 1o
p6x6o tou Aaou Kal yia 1o Aad, €xvn nou Iotopel tnv annBeia, nou divel
a€ia otov npaypatkéd dnpioupyod tou kdopPou. Téxvn nou cuveidntonolei
taikd tov dvBpwno, 1o véo nou BouPapbdiletal e tnv ana&iwon tns
gpyaoias kal tou epyaldpevou, nou tou divel TN yvwaon yia va anoppiyel ta
weUTKa Kal va avuotadei.

Auth tnv téxvn @ilotevoupe kal otnv nénn pas, anddlovtas to kAipa,
anoppintovias tnv egnopeupatonoinon kal Balovias pnpootd us avAaykes
TV Mo abIKNpévwy KoIVwVIKG oupnonitdv Jas.

Bacifins O©wpénounos
Mpdedpos BiBAIoBNKNS - MoAitotikou Opyaviouou
Anpou lMNatpewv

Salute of the President of the Library & Cultural
Organization of Patra’s Municipality

“Original sin, worker by genus. They dedicated me and | dedicated myself ...
“confesses Panagiotis (Takis) Varelas. And his work confirms it. For the life in
the Perama Shipbuilding Zone, agonizing and striving with the brush as ally of
the working class, in the holds and tanks, on scaffolding or hovering above the
waterline.

In his work, the class of the labourers is identified; the suffering, and the toiling
of the people that give form and strength to human dignity, urging them to
commune with the words of the poet Tassos Livaditis “... To find laid table,
pitcher to quench the yearn and among us will stand the pain, brother of the
world”. His work reveres the victims of inhuman employers in Perama and
other workers, who the old tubs of profit take along to the bottom of the sea.

Art that reflects social reality and is inspired by the toil of the people,

is dedicated to the people,; art that narrates the truth, which gives value to the
real creators of the world. Art developing class consciousness of workers, of
the young people who are overwhelmed by the depreciation of work and the
working man;, art that gives them the knowledge to reject the false and

to resist.

This art we host in our city, changing climate, rejecting the commercialization
and putting forward the needs of the most socially underprivileged of our
fellow citizens.

Vassilis Thomopoulos
President of the Library & Cultural Organization of Patra’s
Municipality

AHMOTIIKH BIBAIOBHISH
NOAITIZETIKOZX
OPFTANIXMOZX
AHMOY NATPEQN



Inpeiwpa

Kal ous tpeis {wypaIkEs evOTNTES Us Onoies pas napoucidadel o Takns
Bapends, NpaypateUeTal UE CUVENEIQ TO «OUYXPOVO», auTd NMou O CNUEPIVOS
KolvwvIkos, Adikos 10T6s Bidvel otny kKaBnuepivétnta, aywvid kal aywviletal.

Mou épxetal oto vou n 6edniwpévn npdBeon tou G. Courbet:

«...BéAw va anotunwow ta NBn, ts avuAAYEIs, Ta TEKTAIVOUEVA TNS ENOXAS
Hou, UE Tov 1pdno nou ey PrEnw kar avudapBdévoparl ta npdyuata, va Kavw
(wvtavh xvn kal autos ival o povadikos HoU OTdOX0s».

Ye avtiBeon pe tnv enikpatouoa oUyxpovn kouAtoupa tou «paivecBary kal
TNV ENITAXUVOPEVN «KEVO-TOUIa» Kal «eUTéAeiay 16V Kal ufik@y, akouw -
vIOBw tov TékN va €pxetal kal IKkAcTKd va Jou kataBeter: «Benw va
anotuNWOow autd To paptuplo, auth Ty Koivwvikh dokipacia, to Bdoavo...»
(Aoukd tonia, Mépaua), dratnpmvtas ABIKTES TS NAPACTACEIS TNS AYPOTKAS YNS
Kal twv avBp@nwy tns, nou ous duokones ouypés édwaoav kal Ba dwoouv
Auoels oto NpoPAnua twv npoPAnudtwy, «to diatpoPikd». (Mdleua s eAids).
Mou eival EekdBapn n andPPIYN TOU KUETANPATICUOU» Kal TwV CUYXPOVWY
napaywywy autns ts évvolas oto cuvonikd épyo tou Bapend. O npwrtoyevhs
Topéas, n wukdtNta ou «nonitn» tou péxBou EedinAmvovtal otn {wypaPIKh
ToU €IkdVa avudpmvas otn PapPapdtnta NS «PETAPOVIEQVAS KATAOTACNSY.

Xwpis 161aitepous peaniotikous popuaniopous, ol cuvBéoels tou anodidouv
TOVIKES Kal nAaotkés a&ies, annote pe tnv KUBIOTIKA SUvAPIKN TS ypadns Tou
Kal 4nAote pe TN XPWHATKA Tou peafIcTKA AVTKEIPEVIKOTNTA.

H oUyxpovn Biopnxavikh kouAtoupa, tnv onoia o T. Bapends € enayyépatos
yvwpiCel, Oev éxel enipépel petdniagn otov AvBpwno kal dnpioupyd
Bapend. Tis apxés tou avBpwniopoU uds s unevBupidel eikaotkd akdpn

Kal pe 1o afoBnpa tou «pdRou», naipvovias Béon anévavu ous diadikaoies
anavBpwnonoinons ts €NoxAs Yas.

Xpnotos IKafikwtos
rAuntns, Aibdokwy yAunukn, oto tphpa MAactkwy Texvav
kal Emotpv Téxvns, tou lMaveniotnpiou lwavvivwv

Note

In all three painting modules presented, Takis Varelas consistently disserts
with the “modern”, what the current social, popular fabric is experiencing in
everyday life; agonizing and struggling.

To my mind comes the stated intention of G. Courbet: «... | want to impress
morals, beliefs, the happenings of my time, the way | see and understand
things, to make live art, and this is my only aim”.

In contrast to the prevailing culture of modern “look” and the accelerated
“vacancy” and “commonness” of ideas and materials, | hear - | feel Takis
visually submit: I want to impress this martyrdom, this social ordeal, this
suffering ..."(Urban landscapes, Perama), keeping intact the performances of
rural

land and its people that in difficult times found and find solutions to the big
problem, the “alimentation problem” (Picking of olives).

A clear rejection of the “compradors’ ethos” and the modern derivatives of this
concept is evident, according to my opinion, in the overall work of Varelas.

The primary sector, the vitality of the “citizen” of toil unfold in his paintings in
response to the barbarism of the “postmodern condition”.

Without pragmatic formalisms, his compositions attribute tonal and plastic
values, sometimes by the cubist dynamics of his writing and sometimes by his
chromatic objectivity.

The modern industrial culture, which T. Varelas masters because of his
avocation, has not caused him mutation as human and artist. He reminds us
pictorially the principles of humanity, even with the feeling of “fear”, by his
placement towards the processes of dehumanization of our time.

Christos Skalkotos
Sculptor, Sculpture Professor, Faculty of Plastic Arts
and Art Sciences, University of loannina



Ayannté eife wwv naidikwv gou xpovwv Takn Baped, ... afiwog pe tny
UNEPOXN WPUXN oou va gipal adep@ods kal cUVIPOQOS ota peyana tagidia tou
VOU KaI TNS YUXNS...

Madi yevvnBnkape npiv and xifiades xpdvia navw otn pyava yn, ... padi
oVeIpeUTNKape K&tw an’ tov id10 ykpido oupavo, ... padf Bidoape v navdpxaia
aywvia twv avBpwnwy, ... padi ano@acicaye v’ aviPeIwniCOUPE Ta alvia
“yiati” nou wpavvave pévipa Ty Yuxn Kai tn cuveidnon twv avBpmdnwv...
Eueis o1 pikpol, ol achpavtol ki avapdptntol, anopaocioape v anAdooUpE v
WUXA Pas oto pws, ... va Ogi§oupe €unpakta otov KOO NMs yivetal peydno

0 HIKPO KI aChpavTo, ... NS W' éva ypavitn ynopei o avBpwnos va xapd&el i
HOIpa ToU OTO XWa...

... Bupunoes eAoyepEs, ... PVALES, ... OTUYHES ayloolvns o éva Eekivnua pias {wns
duokofns, adid cuyxpdvws dPoPENS Kal Ndvayvns... 1o 610 xwua, oty idia
yn, ... ue 1 idia Miodevipa, pe U apnénia kal 1 otéxua... Mapaotdoels nou
onpddeyav v NaIdIKA pas Wuxn, ... T XWHATEVIA Kal yhivn vidtn pdas, ... 10
npwto &aeviaoua tns {whs Pas...

Ki Uotepa anoxalpethoape yia ndvia toutn TN yn, yid va ouvexiooupe tn {wn
pas ots adevOpes eKTACEIS TNS OKIAS, 0TS AYOVES KI anpdownes NOAITE(Es...
AeBhkape pe pia axapn {wh, énou dgv PNopeis v akoUOEIS ToV KOUKO Kal

T anddvi, PNte 10 KEAAPUOPA TOU PUAKIOU MOU TPEXEI OTOV KATNPOPO, PNTE Va
Oels éva KukAGuIvo h pia nanapouva nou Pnoupnoukialel tny avoign ...

‘Evas kOOpos oteyvos, anognPapévos, ... pia epnpid {whs nou tn cuvnBiocape
kar v ginape {wn...

Ki n emothun ki n texvodoyia nou npaypatdvel kaBe avBpdnivn gaviaciwon
dev unnpetel tov AvBpwno kal us avaykes Tou... H UAn oxnpatonolgital kal
naipver pop®N yia va unnpethoel tn patalodogfa s kdotas twv ofiywy Kal
twv ekAekty ... Ta pétafia yivovial YEQUPES yia va eVAOOUV TN YN HIE TOV
oupavo, ... kai névia o idios dylos ayvas tou epydtn va dapdoel v UAn, ...
yia v' avoi€el pe 1o aipa tns kapdids tou didnAata us peydnes Aew@opous Tou
pénnovtos... lia tous dAdous! ...

Bia, pioos, ddiko, ... n {wh pas pia anépavin aiwnn! ... Eva dedopévo

nou &ev UnopoUpE va 1o napaBAéwoups N va unv 1o AoYapIAOOULE...
Mot autd anoteel tnv npwtotn annBeia nou Npénel va uloBeThooupe
Kal va cuvelidntonoinooupe av Bénoupe va undptel eAnida yia 1o ohpepa
Kal y1a 10 aUpIo ToU KOOUOU....

Mopeia napdAdnAn... Tpidvta xpovia petd, ol dpduol pas opiav &ava.
BpeBnkape va nopgudpacte otov ib1o wpaio Opduo Tou ayva yia v
annBeia ts (wns... KaBnkov pas naviouve eivar va kafoupe ndni kai néni us
avBpnives ouVEIBNOEIS va KOIVWVACOUV GTN GwTA MOU Kaigl TNV Yuxn Uds, ...
va petaidBouv oto povadikd npdypa s OIKoUpEVNS nou GAéyetal

Kal BouiCel...

©ad nopeutoUpe ws 1o €Aos pad kdtw an’ i Babid okid twv Hévipwy Tou

pEANOVTOS... ©a ONKWOOUE yIa pia akdpad eopd wnid 1o eAAPNoUpo s
bikhs pas afnBeias, tns Sikns pas eAnidas nou pnopei v avBicel o” dAes s
kapOigs... Kiav ol dpodpor pas yivouv Eavé napaninnol iows Eavaopi€oupe
HEOO OTOUS QIVES YId va XTOOUE KI dANo KAoTpo GTov oupavo...

Nuv Kai agf, ...

O avBpwnos kar n adduaotn Yuxn oy, ...
Nuv Kai agf, ...

O avBpwnos kal n aBdvatn eAnida 1oy, ...
Nuv Kai agf, ...

O avBpwnos kal n afnBeia ts (wns...

... as piAnoel eniténous N AN ewvn, ...

as ouvtpIBel o KUKAOS TNs CIWMAS, ...

as eipnvevoel n nAdon tou BeoU...

Yav Aguko, epwukd navi va uywBef

oto nénayo 1o tpayoudi cou!

To &pw, av be o’ ayanhow nio Babid

b¢e Ba owbW...

Mws va EexAow Ta €UNIoTa X€pia oou

MOU OKOPMOUV TO GpWS NMou avayevva tov KOoPo! ...
Avepos @0iktos euad ... Ki eal aiviyua Babu
Kal okoteIvG N’ akupvel kKABe aBefaidtnta...

leUon povagids OTo XWPa Twv alvwv! ...
Apaptia gival va undpxels aniou
Kal va pn Ceis 6inla o' autd nou KAvel

0 npdypata va undpxouv! ...

Nopyos A. Mnipns
Exnaideutikds - Moinths




Dear friend of my childhood Takis Varelas ... judge me worthy of your wonderful
soul to be brother and companion on long journeys of the mind and spirit ...

Together, born thousands of years ago on the same mother earth ... together
we dreamed beneath the same gray sky ... together we experienced the age-
old anguish of people... together we decided to face the eternal “why’s” that
torture permanently the soul and the conscience of the human beings ...

We, the small, the petty and sinless, resolved to open up our souls to the light
... to show the world how the small and insignificant becomes great ... how the
man can carve out his destiny on the dirt with a granite...

Burning memories ... remembrances ... moments of holiness in the beginning
of a difficult, but also beautiful and immaculate life... In the same soil in

the same land, ... with the same olive trees, with vineyards and wheat-ears
... Performances that marked our juvenile souls ... our earthly and earth-born
youth ... the first startle of our lives...

And then, we said farewell forever to this corner, to continue our lives in the
treeless areas of shade, in arid and impersonal states ... enslaved in a bleak
life where you cannot hear the cuckoo and the nightingale, nor the gurgle
of the brook running downhill, nor to see a cyclamen or a poppy budding in
springtime....

A dry, dried world, ... an emptiness of life that we were accustomed to call life...

And the science and technology that realizes every human fantasy does not
serve the people and their needs... The matter is formed and takes shape

to serve the vanity of the caste of the few and the chosen ... The metals
transformed into bridges to unite earth with heaven ... always with the holy
worker’s toil to master the material ... to open wide with his heart’s blood the
avenues of the future... for the others’ sakel! ...

Violence, hatred, injustice, ... our life a vast silence! ... A fact that we can not
overlook or not reckon ... because this is the big truth that we must adopt and
realize, if there is to be hope for the world’s now and tomorrow.

Parallel courses ... Thirty years later our paths met again. We find ourselves
walking in the same beautiful path of struggle for the truth of life... Our
everlasting task is to call again and again the human consciousnes, to receive
communion in the fire that burns our souls ... to receive communion in the only
thing of the universe that is blazing and buzzing....

We will march together to the end beneath the deep shade of the trees of the

future... we will raise up once again the banner of our own truth, so our hope
can blossom in all hearts... And if our paths become parallel again, we may be
united through the centuries to build another castle in the sky.

Now and forever

The Man and his indomitable soul ...
Now and forever

The Man and his undying hope...
Now and forever

The Man and the truth of lifew

Let the other voice finally speak ...

Let the cycle of silence be crushed...

Let God'’s Creation find peace...

May your song rise like a white, erotic cloth in the open sea!
If I don’t love you deeper,

I know | will not be saved.

How could | forget your trusted hands

which disperse the light that regenerates the world!

An intact wind is blowing ... And you, a deep, dark enigma which
negates any uncertainty.

A taste of loneliness on the dirt of centuries! ...
A sin is to exist elsewhere

and not live besides what makes
things exist! ..

George Dim. Bimis




Aupio...

Ortav o Afios yépvel ndvw an’ ta Bouvd
Auyilouv ta &évipaq, ...

Ta @uAAa tous ayyidouv tnyn...

O1 4vBpwnol acdneutol,

Ta xépia acdneuta

Moudta koupaon Ki IKavornoinon...

O1 tedeutaies axtides,

2TePVOS AMOXAIPEUOUOS,

YKkopnoUv anndxepa To XpUoAQ! TOUS
Mavw an’ ta nelka kal U apnénia

Mévw an’ ta notdpia kal t Ni6odevTpa...

Ta oUvvepa avapouy, ...

Ta kadotpa Kaiyovtar otn AGuyn, ...
Kar pia Eexaopévn guxn

Ba nel Eavd ta Adyia

MNa va yiver n yadhvn tns yuxns
Opidovtas kI oupavos! ...

AUplio Ba ‘xoupe ndAi tov hAlo

MNavw an’ 1 xwpdaia Yas, ...

AuUplio 8" avBioel nani n eAnida pas, ...
AUplo Ba KItpIvioel 1o otdp! pas

Ki o1 kénol pas Ba yivouv

Kitpivos KAunos otaxuwy ...

AUplio n auyn Ba pas Sikaimaoel! ...

licopyos A. Mniuns
To noinua ypd@tnke npiv 35 xpovia
nepinou ...

Tomorrow ...

When the sun tilts above the mountains
the trees bend...

Their leaves touch the ground...
motionless people,

motionless hands

full of fatigue and satisfaction...

The last rays,

a last farewell,

generously scatter their gold
Above the pines and vineyards
Above rivers and olive trees...

The clouds light up...

The castles are burning in flames...
And a forgotten wish

will say the words again

so that the peace of the soul becomes
Horizon and sky!...

Tomorrow, we'll have once again the sun
Above our fields...

Tomorrow, our hope will bloom again...
Tomorrow, our wheat will grow ripe
And our labor will turn into

a yellow plain of ears...

Tomorrow, the dawn will will justify us! ...

George Dim. Bimis
The poem was written about 35 years
ago...
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Malepa tns edias
2013

Meiktn texvikh
Picking olives
Mixed technique
120cm x 140cm




Madepa tns efias VIl
2013, Akpuniko
Picking olives VI
Acrylic

120cm x 140cm
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Madepa tns efias I

2013
Axkpuniko

Picking olives Ill, Acrylic

90cm x 110cm



Madepa tns efias 1V, 2012, Naotén, 35cm x 50 cm
Picking olives IV, Pastel

Madepa tns edids V, 2012, Naotén, 35cm x 50 cm
Picking olives V, Pastel
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Madepa tns edids VI, 2012, NMaotén, 35 cm x 50 cm
Picking olives VI, Pastel



Madepa tns edias VII, 2012, NMNaotén, 35cm x 50 cm
Picking olives VI, Pastel

Fépikn €Aid, 2013, Naotén, 35cm x 50 cm
Old olive tree, Pastel
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MnAe EAiés |
2014

MeIKtn TeEXVIKN
Blue olives |
Mixed technique
120cm x 140cm




MNeocabes

2014

Meiktn teXvViKn
Pesades

Mixed technique
120cm x 140cm
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®oUpviopa, 2012, NMaotén, 35cm x 50cm
Baking, Pastel

O1 apevtddes twv Bouvwy, 2012, Naotén, 35cm x 50cm
The masters of the mountains, Pastel
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35cmx 50 cm

I

A

¥anéotapa, 2012, Naoté

Breather, Pastel

. 2012, Naotén, 70cm x 50 cm

gpacav ta xpovia,

n

Years passed, Pastel
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Zadiyka, 2012, Maotén, 35cm x 50 cm
Zaliga (Loading a burden), Pastel

Ayvavriepa, 2012, MNaotéd, 35cm x 50 cm
Gazing, Pastel



Bepiotés, 2012, Maotén, 35cm x 50 cm
Reapers, Pastel

H onopd, 2012, Naotén, 35 cm x 50 cm
Sowing, Pastel
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Mnade EAiés I, 2014, AkpuAikd, 59 cm x 90 cm
Blue olives Il, Acrylic

Mpaocives EAiés, 2014, AkpuAikd, 59 cm x 90 cm
Green olives, Acrylic
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O Apbpos...

KpuPBodpaote niow and iokious, BAactnudue
Ki o dpodpos pas dev ndel noubeva ...
Avaoaivoupe Bpodpiko ayépa

MéEoa o€ YKPEUIOUEVES QUAES

lepvape peoa o keMid and kpuotanno,
Yuiyoupe us avaoes Pas, OUiyoUpE To Xpovo,
Tn vuxta...

Kpauyés and nétpa kar Auypous
Ynuddia Slapaptupias N eykatdneiyns,
QwVEs TNS PUxXNs h Tou vou,

‘Eva MRG0 papapéves avepwves

Kétw and €vav naio

MNMou okopnd BeIdE! kal PWOoPoPo otnv NAdon...

Ta naibid neBaivouv otnv kouvia Tous
Ano ayxos

Mpiv npo@tdcouy va kavouv Gvelpa

MpIv NEPNATACOUV OTO OKOVIOUEVO SpOUO
Mpiv ayanhoouy, npiv ayannBouv ...

‘Etol annd anoxaipetdpe tn {wn

Tnv kivnon, tov kOouo,

Xwpis va unoylactoUupe tnv Napakun,
Xwpis va VIOOOUPE TV Napapikph wyn...
Ki 6nws npoxwpdpe €10l BIaoTiKg, ...
Xavépaote oto okotddi! ...

licopyos A. Mniuns

The Road ...

We hide behind shadows, swearing

And our road leads nowhere...

We breathe dirty air

In crumbling yards

We grow old in crystal cells,

We bring our breaths together, we bring time together,
At night...

Cries of stone and tears

Signs of protest or desertion,

Voices of the soul or mind,

A withered anemones meadow

Under a sun

That spreads sulfur and phosphorus to the Creation...
Children die in their cribs

of anxiety

Before they have time to make dreams

Before they walk the dusty street

Before they love and are loved...

As simply as that we kiss life, motion, movement,
the world goodbye

Without suspecting the decline
Without feeling the slightest remorse...
And as we proceed so hastily...

We get lost in the dark! ...

George Dim. Bimis
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Oi1kob6pos
2013, NMaotén

Builder, Pastel

29cm x 43cm



Aouké tonio |
2013, Akpuniko
Cityscape |, Acrylic
58cm x 90cm
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Aouké tonio V
2013, Naotén
Cityscape V, Pastel
35cm x 50 cm




Aocuké tonio ll
2013, Akpuniko
Cityscape Il, Acrylic
45cm x 100cm
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Aouké tonio lll
2013, MNaotén
Cityscape lll, Pastel
35cm x 50 cm
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Aouko tonio 1V, 2013, NMaotén 066s Meipaiws, 2013, Naotén
Cityscape IV, Pastel Piraeus Street, Pastel
50cm x 35 cm 35¢cm x 50 cm
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Anafiwon |
2012, Aabi
Depreciation I, Qil
60cm x 86cm




Ana€iwon Il

2012, Aadi
Depreciation I, Oil
60cm x 86cm
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Yo}
[sp]

, 35cm x 50 cm

2012, Naotén
Pastel

1
7

£p1 pas ivai

210 X

35cm x 50 cm

, Maotén,

2012

Aev 6a diotdoouv I,

hands!,

S In our

It

They will not hesitate II, Pastel






Epyauns...

Tns nétpas kal tns Banaocoas,

Tou oUvvepou Kal s PPoxns, ...
Kal twv avéuwy Kal twv opapdtwy,
Kal twv aviowv paxwy,

Kar tns evapetns (wns, ...

Epydtns! ...

Avutdooopal avelpnveuta

YUs anatniés UNOOXETEIS

Mou epnuvouv v eAnida...

Znv aveppauaotn enigikeiq, ...

Yus avevOoiaoTeS YATIES, ...

Yto yeUuKa xapoyena, ...

Ytnv avenéntn olwnn,

Ytnv abuownntn 66€a tns adikias...

Ynobéxopal Ye otopyn

To adoUAwto Gws Tou NAIOU Nou VIKG,

Tnv adutn Silagdveia
Tou adiaAAaKTOU KI avUNoXmpPNTou
Oupavou poul...

licopyos A. Mniuns

Worker...

Of the stone and sea,

Of the cloud and rain, ...
And the winds and visions,
And unequal battles,

And virtuous life, ...
Worker! ...

| ceaselessly oppose

To the deceptive promises

which devastate the hope...

To the flimsy leniency...

To the unscrupulous glances...

To the fake smiles, ...

To the merciless silence,

To the unrelenting glory of injustice...

| greet with affection

The unconquerable victorious sunlight,
The sanctuary’s transparency

Of the intransigent and uncompromising
Heaven of mine! ...

George Dim. Bimis
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Madi, 2012, Meikth texvikn, 300cm x 200cm
Together, Mixed technique




Itn SiabnAwon

2011, Meikth texvikn

In march, Mixed technique
35cm x 23 cm
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Metadfepydins
2012, Naotén
Metalworker, Pastel
70cm x 50 cm




H toipniéa €ivar aképn kautn, 2012, Naotén, 70cm x 50 cm
Tongs still hot, Pastel

XaAuBoupyoi ll, 2012, MNaoctén, 43cm x 29 cm
Steelworkers I, Pastel

Gy

1 ”

sl
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Kapvayio, 2013, Aadi, 60cm x 86cm
Boat-yard, Oil



DOCK I, 2013, Aadi, 60 cm x 86cm
Qil

DOCK Il, 2013, Aa6éi1, 60cm x 80cm
QOil
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Kané taidi, 2013, Aadi, 60cm x 80cm
Bon voyage!, Oil



Ana€iwon I, 2013, Aaé1, 60cm x 86cm
Depreciation IlI, Oil

Ana€iwon IV, 2013, Aad1, 60cm x 86cm
Depreciation 1V, Ol
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Mopadpia, 2013, Meikth texvikn, 35cm x 46cm
Moravia - antifouling paint, Mixed technique

e emiokeun I, 2013, Meikth texvikn, 35cm x 46cm
In repair I, Mixed technique



e emiokeun ll, 2013, Meiktn texvikn, 35cm x 46cm
In repair Il, Mixed technique

e emiokeun lll, 2013, Meikth texvikn, 35cm x 46cm
In repair Ill, Mixed technique
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‘Ooo unnpxe doufeld
2011, MeiKktn texvikn
When there were jobs...
Mixed technique

32cm x 102cm

Metéwpos

2010, MsiKth TeXVIKNh
Suspended, Mixed technique
70cm x 200cm



MNAwpn Il

2011, MeIKtn TeEXVIKN
Fore Il, Mixed technique
43cm x 62
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KaOétws, 2011, Meikth texvikin, 47cm X 49 cm
Vertically, Mixed technique

Opilovtiws, 2011, Meiktn texvikn, 47cm x 49 cm
Horizontally, Mixed technique
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MNépapal ll, 2013, AkpuAiko, Aintuxo, 40cm x 40cm

Perama Il, Acrylic, Diptych



1168 1 A ey

Perama V

Népapa V
Tpintuxo
Acrylic, Triptych
60cm x 20cm

2013, Akpuiiko
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Mépapa VI
2013, Akpuniko
Tpintuxo
Perama VI
Acrylic, Triptych
60cm x 20cm
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Népapa VI, 2013, Akpufliké, 20cm x 20 cm
Perama VII, Acrylic

Népapa VI, 2013, Akpudiké, 20cm x 20 cm
Perama VIII, Acrylic

Népapa IX, 2013, Akpufiko, 20cm x 20 cm
Perama IX, Acrylic



Metpiko, 2011
Akpuniko, Aintuxo
Metric

Acrylic, Diptych
107cm x 151cm
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Topnidas Il, 2011, Akpunikd, 157cm x 59cm
Tsimpidas (Who handles the tongs) II, Acrylic
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Tus okadwoiés, 2009, Meikth texvikn, 210cm x 140cm
On scaffolding, Mixed technique
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e emokeun VI, Meiktn texvikn, 2009, 210 cm x 140
In Repair VII, Mixed technique



Maotopas kai BonB6s |
2011, Akpufliké

Artisan and apprentice |, Acrylic
104cm x 154cm
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Maotopas kail BonB6s Il

2011, Akpufiké

Artisan and apprentice Il, Acrylic
47c¢cm x 151 cm

MNpokataokeun

2011, Akpufiké
Prefabrication, Acrylic
50cm x 151cm



Ztnv nuAn, 2012, AkpuAiké, 38cm x 50cm
In the gateway, Acrylic

loadoypappn, 2012, Akpuniké, 38cm x 50cm
Water Line, Acrylic
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Bapendas (Takns) Mavayiwns

revvnBnke otov Ayio ledpylo Aipadeids 1o 1959, énou
Kal tefeiwaoe 10 dnpotikd, ouvexiCovias 10 YUPVACIo otn
NiBabeid.

XIn OUVEXEID, GpOItnog OTo TPNpa oxedlaotdy ths ZEAETE
(Avatepns Zxonns Texvodoyikhs kal Maidaywyikns
Exnaideuons).

To 1982 epydletal otov Obnyntr, eB6opadiaia, 1ote,
epnuepida tns Koppouvioukns NeoAaias EARadas (KNE).
O1 SnNPIOUPYIKES KAl EIKAOTKES TOU AVNOUXIES
ekppaotnkav péoa anod dekddes eEmeuina tns
EPNUEPIOAS, E EIKOVOYPAPNTEIS APIEPWHATWY , OKitoa
K.An.

Yxebiaoe, noAiukés agioes, eEmeuAna BiIAiwv kal
bekades éviuna NoAItKAS ENIKoIvwvias.

H e€£AIEN tns tunoypaoias, ths AIBoypaias kal tns
avadudpevns Yneiakns texvonoyias 1ou édwaoav in
duvatotnta va avantigel éva Sikd tou tpdno va PAnel
10 €IKAOTKA NPAyUata Kal 1o péAo Tous oTnv eniKovwvia
YEVIKOTEPQ.

H duvapikn gicodos tou offset otis eKTUNWOEIS ToV €pepe
nio Kovtd otnv avadhtnon vEWV JoPQWV oTn Xphaon Tou
XPWHATos, ToU oUyxpovou lay out otn oeAibonoinon twv
eVIUNwY, TV EPNPEPIBLV Kal YEVIKOTEPT TWV EKOOCEWV.

To 1986 pnaivel oTo XMPO s dlaphIons Kal Tns
enikoivwvias. AoxoNnBNKe NePICOOTEPO PE TN
Blopnxavikh eMiKoIVwvia Kal Ta Npoidvia ns.

Ixebiaoe ekatoviddes Noydtuna kal ohyata yia noAnés
€TaIpEies, dNws eNions Kal TNy avantuén s €T1aipIkns
ToUs tautdtntas yia tnv eAfnvikh kar tn S1eBvn ayopd.
Yxebiaoe pnviaia €161ka nepiodikd (Meat Point, Energy
Point K. @.) yia n Blopnxavia kai to eunéplo, 6nws nions
€IKOVOYPAPNOE TO Pnviaio neplodikoé yia naidid
Xauoyeda & Ivawaoes.

MeAgtnoe us avaykes NoNAMV EKGOTKWDV ENIXEIPNOEWV
Kal Tou Kolvou tous, diapaénovtas tnv enavéotaon

™s NANPOPOPIKNS NMou epxdtav kail npdtelve AUOEIS
apeidpouns enikovwvias.

Tn Sekaetia nou SlavUioupe oxeidoE TNV APXITEKTOVIKA
v site yia peydnes etaipeies nou dpaoctnplonololvial
oe b1eBvés nepiBaniov.

Ovrtas autodibaktos, xwpis «beopelaeisy, tpaouce
tov 61kO ToU €IKACTKO SPOO.

‘Evas biapkns neipapatiopds ota udikd, otn ouvBeon,

OTN JOP®N KAl OTO NEPIEXOUEVO.
K&Be kévtpiopa Ntav kal pia apoppn yid VEES EIKAOTIKES
npooeyyioels.

Anpioupynoe 1o Epyaothpio Eikaotkdv Texvov
M. Bapends.

Eivar yénos tou EmpeAntnpiou Eikaotkdv Texviv
EAAadas.

ATOMIKEZ EKOEXEIX

2009 / NOEMBPIOZ: NIKAIA, MoAuxdpos Mavos Aoidos,
2010/ IANOYAPIOZ: AIBAAEIA, Zuvedpiakoé Kévipo Kpuas
2010/ AYTOYZTOL: KAAOTPIA

2014 / ZEMNTEMBPIOZ: AGHNA, KENTPO TEXNQN &
MOAITIZMOY «MEAINA»

2015/ AHMOTIKH MINAKOSHKH MATPAX

OMAAIKEZ EKOEZEIZ

2010/ MAIOX: MEPAMA
ANBPQMOL-XPOMA-ZIAEPO, N / ZONH

2011 /10YNIOZ: NMEPAMA
ANBPQIMOZ-XPQMA-YLIAEPO, N / ZONH

2012 / ®EBPOYAPIOL: AHMOTIKH NINAKOSHKH
MEIPAIA, EKGEXH KEGEA

2012 / OKTQBPIOX: MEPAMA
ANBSPQMOL-XPOMA-ZIAEPO, N / ZQONH

2013 /IANOYAPIOZ: XYNEAPIO EEAYE / APTA
2013/ AYTOYLTOL: ZAANAMINA, AIANTEIA 2013
2013 / OKTQBPIOL: MEPAMA
ANEPQMO-XPQMA-ZIAEPO, N / ZQNH




Panagiotis (Takis) Varelas

Born in St. George village near the city of Levadeia, in
1959, where he finished elementary school. He finished
his high school studies in Levadeia.

He studied at the design department of SELETE (Higher
School of Technological and Pedagogical Education).

In 1982, he began working on Odigitis (Leaders), the
weekly newspaper of the Communist Youth of Greece
(KNE).

His creative and artistic concerns were expressed in

the newspaper, through dozens of covers, illustrations,
sketches etc.

He has designed political posters, book covers, and
dozens of printed forms for political communication.

The evolution of typography, lithography and the
emerging digital technology gave him the opportunity to
develop his own way of viewing the visual arts and their
role in communication in general.

The dynamic input of offset prints led him to the pursuit
of new forms in the use of color, in modern layouts of
printed forms, newspapers and publications generally.

In 1986 he enters the field of advertising and
communication.

He was more concerned with communication and
industrial products.

He has designed hundreds of corporate logos for many
companies, as well as their corporate identity portfolios
for the Greek and international market.

He has designed layouts of monthly magazines for
industry and commerce (Meat Point, Energy Point and
others), and he has also illustrated the monthly magazine
for children Smiles & Knowledge.

He studied of the needs of many publishing companies
and their audiences, foreseeing the incoming
informational revolution and he suggested the solution
of bidirectional communication. In the current decade
he has designed the website architecture for large

companies operating on the international environment.
Self-taught indeed, with no “commitments”, he created
his own artistic way. With constant experimentation in
materials, composition, form and content.

Each incitement led him to new artistic approaches.
He has founded the Laboratory of Visual Arts P. Varelas.

He is a member of the Chamber of Visual Arts.

SOLO EXHIBITIONS

2009 / NOVEMBER: NIKEA, (Piraeus district), Collective,

Artspace Manos Loizos

2010/ JANUARY: LEVADEIA, Individual, Convention

Center, Krya Square

2010/ AUGUST: NUN (Kalogria)

2014 / SEPTEMBER: ATHENS CENTER ARTS & CULTURE

“MELINA" 65
2015/ MUNICIPAL GALLERY OF PATRAS

COLLECTIVE EXHIBITIONS

2010/ MAY: PERAMA (Piraeus neighborhood),
MAN-COLOUR-IRON, Perama Shipyards Zone

2011 / JUNE: PERAMA

MAN-COLOUR-IRON, Perama Shipyards Zone

2012 / FEBRUARY KETHEA (Addiction Treatment Center)
Exhibition / MUNICIPAL GALLERY OF PIRAEUS

2012 / OCTOBER: PERAMA

MAN-COLOUR-IRON, Perama Shipyards zone

2013/ JANUARY: Congress of EEDYE (Greek Committee
for International Detente and Peace) / ARTA

2013/ AUGUST: SALAMINA, Aianteia 2013

2013/ OCTOBER: PERAMA

MAN-COLOUR-IRON, Perama Shipyards zone



MNa v ékBeon «Met" aANwv avBpdnwy €pyo lI» euxapiotd 6Aous,
600Us oTthpIEay, ouvePYAOoTNKaV Ot Napaywyn tns ékBeans.

Tous @idous kal cuvadéAgous, Xpnoto Lkankwto, yAuntn, tov nointh Mdpyo Mniun,
yId TNV KPItiKN patud oto €pyo pou, kai tnv Apiddvn Adafdavou yia tn yetdppaon.

Enions, to Ahpo Mdétpas, 1o AX tou MoAiuoukod Opyaviopou Anpou lMatpas
nou nNhpe unoé tnv alyida tou tnv ékBeoh Pou, Tous epyaldPEVOUS oTn ANPOTIKA
MivakoBnkn tou Ahpou MNétpas

fia tnv napaywyn s éKBeons kal Tou Katandyou GUVEPYAoTNKAV:

MoAiuoukds Opyaviopos Anpou Mdétpas / Empedntpia: k. NMidvva Mavayonoudou
Enipéneia ékBeons: ABavacia Bapedd, apxItéktwy

Art Designer: Epn Anpntpiou

Empéneia petdppaons: Acutépns NikoAdou-AdaBdavos kal Ofya Ztoupaitou
Xpwpatkh ene€epyaaia: Xtavpos XeAidINS

Extunwon: Mapioidvou A E.

YYNAIOPTANQXYH KYPIOL XOPHIOX
EAAHNIKH
P@‘ ‘ ]er ‘ ETAIPEIA
OYZIKON
HEALTH | e

Qo TO (PAPHPAKEIO TG PUGNG,..
GTO (PAPHAKEIO NG yeIToviag!

AHMOTIKH BIBAIOGHIKH
MOANITIZTIKOZX
OPTANIXMOZX
AHMOY NATPEQN

For the exhibition “Work of the collective man I, * | would like to thank everybody who
supported me and cooperated with me for its production.

The friends and colleagues, Christos Skalkotos, sculptor, George Bimis, poet, for his critical
view on my work, and Ariadne Alavanou for the translation in English.

Also, | would like to thank the Municipality of Patra, the town council of Patra’s Cultural
Organization who took my exhibition under its aegis and the City Art Gallery’s employees.

The following supported me in the production of the exhibition and its catalogue:

The Cultural Organization of Patra Municipality / Consultant: Ms. Gianna Panagopoulou
Exhibition supervision: Athanasia Varela, Architect

Art Designer: Efi Dimitriou

Translation editing: Lefteris Nikolaou-Alavanos and Olga Stouraitou

Color processing: Stavros Cheliotis

Printing: Parisianou Inc

*As T. Varelas comments on this work “It's not just my work and me; there are also
people, as co-creators, in their whole lifetime”.
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